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Biography
Cora Pongracz:
Cora Pongracz was born in Buenos Aires, Argentina, in
1943. During her lifetime, Cora Pongracz’s works were
exhibited at the Galerie im Taxispalais, Innsbruck; Gale-
rie nachst St. Stephan, Vienna; Museum des 20. Jahr-
hunderts, Vienna; Neue Galerie Linz and Graz; Gang-
Galerie im Rathaus; Galerie H-Humanic, Graz; Galerie
IntAkt im Griechenbeisl, Vienna; Tiroler Landesmuseum
Ferdinandeum, Innsbruck; Molotov, Vienna; Fotogale-
rie Wien; Galerie Fotohof, Salzburg; Secession, Vienna;
Galerie H.S. Steine, Vienna; Camera Austria, Vienna;
Kunstverein Ludwigsburg; Maimonides-Zentrum, Vien-
na; Rupertinum, Salzburg; Galerie Steinek, Vienna; Halle
Steiner, Vienna; and Kunsthalle Krems.

Posthumously, her photographs have been exhibited at
Gabriele Senn Gallery, Vienna; 21er Haus, Vienna; Foto-
galerie OstLicht, Vienna; Maxwell Graham Gallery, New
York; Wschod Gallery, New York; Goldsmiths Centre for
Contemporary Art, London; and the Zurich Biennale.
Her estate is managed by the Fotogalerie OstLicht. Sin-
ce 2023, Maxwell Graham Gallery has also represented
Pongracz’s work. In 2000, Cora Pongracz was awarded
the Osterreichischer Wiirdigungspreis fiir Fotografie.

Marietta Mavrokordatou:

Marietta Mavrokordatou, born in 1996 in Nicosia, Cy-
prus, lives and works in Athens. She has participated in
solo and group exhibitions at Radio Athénes, Athens;
Camera Austria, Graz; Benaki Museum, Athens; Final
Hot Desert, London; Brunette Coleman, London; Akwa
Ibom, Athens; wieoftnoch, Karlsruhe; Thkio Ppalies,
Nicosia; A Thousand Julys, Nicosia; and Felix Gaudlitz,
Vienna.

Curated by:
Hendrike Nagel
(Artistic & Managing Director)

Luisa Kleemann
(Assistant & Program Curator)

Program
Opening:
29.08.2025, 19:00

Dialog Exhibition

with: Seiichi Furuya
21.09.2025 - 26.10.2025
Opening:

20.09.2025, 18:00

Dialogical Curator’s Tour:
01.10.2025, 17:00

Performance:

Deva Schubert

Glitch Choir

at Goldener Saal (Neustadtisches Palais)
25.10.2025

— Kulturnacht 2025 -

Dialog Exhibition

with: Marietta Mavrokordatou
02.11.2025 - 30.11.2025
Opening:

01.11.2025, 18:00

Central Asian Moving Image
Screening:

by: DAVRA

curated by Aida Adilbek
12.11.2025 - 14.11.2025

- Tage des Exils 2025 -

Dialogical Curator’s Tour:
13.11.2025, 18:30
- Tage des Exils 2025 -

Dialog Exhibition

with: Paul Niedermayer

& Annual Editions Exhibition 2025
07.12.2025 - 25.01.2026

Opening:

06.12.2025, 18:00

Dialogical Curator’s Tour:
18.12.2025, 17:00

Closing:
25.01.2026, 15:00
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Floorplan
Cora Pongracz, 8 erweiterte
portraits, 1974,
each: 23,5 x 23,5 cm,
silver gelatin prints on
baryta paper. Courtesy: OstLicht
Collection, Vienna.

Marietta Mavrokordatou, 6/1,
2025, 7 PAR 30 spotlights.
Courtesy: The artist & Brunette
Coleman, London.

Marietta Mavrokordatou,
Untitled (The way back), 2025,
81 colour 35mm slides,
dimensions variable.

Courtesy: The artist & Brunette
Coleman, London.

L Growing library with artist’s
publications, various authors
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Cora Pongracz
8 erweiterte portraits
with: Marietta

Mavrokordatou
02.11.25-30.11.25

The second dialogical presentation expands Cora
Pongracz’s series and exhibition of the same name,
8 erweiterte portraits, with works by Cypriot

artist Marietta Mavrokordatou, which complement
Cora Pongracz’s media-reflective and expanded
understanding of portraiture and identity with the
dimension of embodied and situated experience.
Drawing on a phenomenological understanding of
vision, Mavrokordatou repeatedly uses the camera in
her artistic practice as an extension of the body — as
an instrument that not only mediates perception, but
also constitutes it. In this sense, her works operate
in the interplay between body, medium, and
perception and, much like Cora Pongracz, explore

the potential of the photographic medium with
regard to self-determined, experience-based forms

of expression and multi-perspective narratives of the
self.

With reference to the exhibition architecture, both
works developed in dialogue with the exhibition

8 erweiterte portraits refer to the motif of the
labyrinth — a spatially and symbolically charged

site where paths, images, and meanings overlap,
dissolve, and reconstitute themselves. In dialogue
with Pongracz’s works, a visual rhythm unfolds,
consisting of similarities, differences, and repetitions,
though at the same time structured by interruptions
and displace-ments. This dynamic creates a mode of
reception reminiscent of the process of searching:
moments of disorientation alternate with moments of
recognition.

Mavrokordatou’s work Untitled (The way back), 2025,
exhibited in the final room, arranges 81 photographic
slides within a slide carousel. The work takes up

the motif of breadcrumbs from fairy tales — as a
metaphorical aid that provides orientation, guides

the way back home. The 81-part series of projected
images thus becomes a photographic search — and
preservation — of traces, revealing itself also only as a
temporary trail of light. Traces of everyday life appear
on personal items and everyday objects: on clothing,
laptops, cell phones, and the lens of the artist’s
camera. The macro lens chosen by Mavrokordatou
allows for a detailed — yet simultaneously more
abstract — perception of these minute particles and
provides access to what is usually beyond one’s

own reach and field of vision. Due to the specific
functioning of the slide carousel, the projected images
are arranged in a sequential narrative that

has neither beginning nor end. In contrast to the

classical logic of the photographic principle,

that captures and fixes a single decisive moment, what
emerges is rather a cyclical continuum: a loop that
eludes any definitive interpretation and determination.

The work 6/1, 2025, continues this processual
understanding of mediation, explicitly expanding it
through the dimension of bodily experience. The
gesture of transferring the rhythm of the carousel
projector to the adjacent exhibition rooms creates
a(nother) trail: of rhythmically modulated light
conditions. What initially causes irritation upon
entering gradually transforms into a rhythm that
structures the perception of the photographs and
subtly modulates their reception. The repetitive light
pulses not only function as a visual element, but above
all activate awareness of one’s own physical presence in
the room: one’s position in relation to the (projected)
images, and one’s perception of time and space. Only
in the last room, in direct encounter with the work
Untitled (The way back), 2025, does the full intention
of this sequence become apparent: the mechanical
repetition of the projector becomes a medium

that conveys a complex interplay between sensory
impression and subjective experience.

As established in the works of Cora Pongracz, both
of Mavrokordatou’s works — which also engage in
dialogue with each other — refer to the photographic
apparatus: the uniform, mechanical functioning of the
slide projector — the repetitive clicking and flashing
— sets the pace of the exhibition and simultaneously
creates a mediated aesthetic experience in which the
viewer’s perception, the medial staging, and the

spatial situation are inextricably linked.

Translation:
Emma Roy



