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Cora Pongracz
8 erweiterte portraits
with: Paul

Niedermayer
07.12.25-25.01.26

The third dialogical presentation expands Cora
Pongracz’s series and exhibition of the same name,

8 erweiterte portraits, with works by artist Paul
Niedermayer, whose practice ties in with Pongracz’s
media-reflexive approach and places questions of
image production itself at the heart of her aesthetic
strategy. While Pongracz’s 56-part series 8 erweiterte
portraits, 1974, takes up the established photographic
genre of portrait photography in order to literally
stretch its conventional parameters through dialogical
positing, Niedermayer, with her series Wildlife, 2025,
builds on the equally codified photographic genre of
wildlife photography — already implied in the title. Both
artistic positions thus operate at the interface between
photographic tradition and its critical revision.

The thirteen photographs from Niedermayer’s series
Wildlife, 2025, which repeatedly inscribe themselves
into the empty spaces and interstices of the exhibition
architecture dedicated to Pongracz, deliberately
operate in the liminal space between established
logical frameworks. They subvert the premises of
classic wildlife photography — such as the observation
of animals in their natural habitat or the obligation

to documentary authenticity — through deliberate
staging, digital interventions, and a choreographed
tension between control and chance, symbolism and
depletion. The ostensibly ‘wild animals’ — ladybugs
actually bred for pest control — are removed from their
no longer existing ecological context. Although the use
of micro and macro lenses, long exposures, sequential
flashes, photographic reproductlon techniques, and
digital manipulations creates a degree of abstraction
that clearly reveals the photographs as constructions,
unnatural environments — such as table top edges or
reflective glass surfaces — can still be discerned. The
photographic interest thereby shifts from the naturalist
object and its documentary value to the human and
medial construction that produces the images.

Coincidence and symbolism — as two of the central
questions in photographic theory — are manifested

in the choice of subject, the ladybug, in the visually
similar image motif of the dice, and in the movement
and light gradients. Rather than being eliminated, they
are allowed and even provoked as image-generating
factors. This results in pictorial perspectives that

not only transcend the limits of human perception,

but also fundamentally question the indexical, i.e.,
representational, function of photography: beetles
appear multiple times in exactly the same position;
angles of view overlap; shadows appear beyond physical

realities; reflections open up imaginary spaces. In this
way, the ladybugs appear less as zoological subjects and
more as elements of a complex interplay of signs that
intertwines indexical and symbolic dimensions.

A juxtaposition reveals that Pongracz’s and
Niedermayer’s works share an epistemological

interest in photography: as a medium that not only
produces images, but is also influenced by modes of
perception, symbolic ordering, and cultural coding,

as well as generating these. Pongracz expands the
portrait by focusing on the constitution of the subject
in the photographic moment — as a dialogical process;
Niedermayer appropriates techniques of wildlife
photography and plays with notions of the symbolic in
this context. Both artists thus address the conditions of
photographlc image creation — equipment, setting, gaze
regime, authorial authority, genre rules — as an integral
part of the image and expand upon them. This creates a
dialogical space that reveals not only photography, but
also questions of representation as historically grown
systems that are both unstable and in constant need of
renegotiation.

Translation:
Emma Roy



Biography
Cora Pongracz:
During her lifetime, Cora Pongracz’s works were exhi-
bited at the Galerie im Taxispalais, Innsbruck; Galerie
nachst St. Stephan, Vienna; the Museum of the 20th
Century, Vienna; Neue Galerie Linz and Graz; the Gang-
galerie at the Graz Town Hall; Galerie H-Humanic, Graz;
Galerie IntAkt in Griechenbeisl, Vienna; the Tyrolean
State Museum in Innsbruck; Molotov, Vienna; Foto-
galerie Wien; Galerie Fotohof, Salzburg; The Secession,
Vienna; Galerie H.S. Steine, Vienna; Camera Austria,
Vienna; Kunstverein Ludwigsburg; the Maimonides Cen-
tre, Vienna; the Rupertinum, Salzburg; Galerie Steinek,
Vienna; Halle Steiner, Vienna; and Kunsthalle Krems.

Posthumously, her photographs have been exhibited at
Gabriele Senn Gallery, Vienna; the 21er Haus, Vienna;
the OstLicht Photo Gallery, Vienna; Maxwell Graham
Gallery, New York; Wschod Gallery, New York; Golds-
miths Centre for Contemporary Art, London; and the
Zurich Biennale. Her estate is managed by the OstLicht
Photo Gallery. Since 2023, Maxwell Graham Gallery has
also represented Pongracz’s work. In 2000, Cora Pong-
racz was awarded the Austrian State Prize of Recogni-
tion for Photography.

Paul Niedermayer:

Paul Niedermayer lives and works in Berlin. She studied
at the Berlin University of the Arts and at the Bezalel
Academy of Arts and Design in Jerusalem. Her work has
most recently been presented by Kunstverein Freiburg;
The Wig, Berlin; Brasseries Atlas, Brussels; Kunstverein
Bielefeld; Gauli Zitter, Brussels; Photography Exhibit,
Zurich; Sangt Hipolyt, Berlin; £dT - Am Ende des Tages,
Dusseldorf; Casino Luxembourg - Forum d‘Art Con-
temporain; Galerie flr Zeitgendssische Kunst, Leipzig;
Museum flr Fotografie, Berlin; as well as by Atelier Con-
corde, Lisbon.
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Program
Opening:
29.08.2025, 19:00

Dialog Exhibition

with: Seiichi Furuya
21.09.2025 - 26.10.2025
Opening:

20.09.2025, 18:00

Dialogical Curator’s Tour:
01.10.2025, 17:00

Performance:
Deva Schubert
Glitch Choir

at Goldener Saal (Neustadtisches Palais)

25.10.2025
- Culture Night 2025 -

Dialog Exhibition

with: Marietta Mavrokordatou
02.11.2025 - 30.11.2025
Opening:

01.11.2025, 18:00

Central Asian Moving Image
Screening:

by: DAVRA

curated by Aida Adilbek
12.11.2025 - 14.11.2025

- Days of Exile 2025 -

Dialogical Curator’s Tour:
13.11.2025, 18:30
- Days of Exile 2025 -

Dialog Exhibition
with: Paul Niedermayer

& Annual Editions Exhibition 2025

07.12.2025 - 25.01.2026
Opening:
06.12.2025, 18:00

Dialogical Curator’s Tour:
18.12.2025, 17:00

Closing & Publication Launch:
by: Claudia de la Torre
25.01.2026, 15:00
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Floorplan
Cora Pongracz, 8 erweiterte
portraits, 1974,
each: 23,5 x 23,5 cm,
silver gelatin prints on
baryta paper. Courtesy: OstLicht
Collection, Vienna.

Paul Niedermayer, Wildlife, 2025,
archival pigment print,

36 x54.5cm/54.5x 36 cm,
artist’s frame, Courtesy:

The artist & The Wig, Berlin.

Paul Niedermayer, The desk in my
office, 2025, archival pigment
print, 36 x 54.5 cm, artist’s frame,
Courtesy: The artist & The Wig,
Berlin.
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